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ABSTRACT 


Throughout Transylvania and particularly in the Land of Pădureni (Ținutul Pădurenilor), 
the traditional form of the wedding custom used to include a multitude of actions, 
accompanied by ritual songs. These songs were dedicated to the bride, being known as 
“a miresei” [to the bride], and marked the main moments of the ritual, being sung in group, 
solemnly, only by girls and women, in a strong guttural voice. Over the course of a hundred 
years, researchers Bela Bartok, Emilia Comisel, Rusalin Isfanoni, loan Bocşa and Alina Stan 
have collected 40 songs from the Land of Pădureni, belonging to a single melodic type. This 
is the oldest melodic type and is widespread in many Transylvanian areas, both in this 
genre and in the lyrical genre, in the old song proper. 

Keywords: bride's ritual song, melodic type, Ţinutul Pădurenilor [Land of Pădureni], 
Hunedoara. 
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The Land of Padureni includes the villages and hamlets located on the tops 
of the Poiana Ruscă Mountains, Hunedoara County, a restricted area, albeit 
extremely rich in folk rituals and a musical repertoire accompanying them. During 
the field research conducted at the beginning of the last century (in over 100 
Transylvanian villages), Béla Bartok arrived in this area in December 1913 and 
January 1914, roaming the villages of Cerbăl, Ghelari and Feregi and collecting 
about 80 songs, which he recorded on phonograph. Impressed by what he had 
collected, Béla Bartok wrote a study entitled Dialectul muzical al românilor din 
Hunedoara [The Musical Dialect of the Romanians from Hunedoara]!, where he 
made the first mention of the wedding songs from the Land of Padureni, as a 
distinct category. The study was presented on March 18, 1914, in Budapest, having 
as guests Maria and Susana Costa and bagpiper Lascus, from the village of Cerbăl, 
Hunedoara. 

Between 1946 and 1961, realizing the potential of the Land of Padureni, 
several specialists in the field of music, literature and choreography from the 
Folklore Institute of Bucharest set out to investigate the area. Among them were 
Emilia Comisel, Mariana Kahane, Ilarion Cocisiu and Ovidiu Bârlea, whose 
intention was to write an ample monograph. Unfortunately, this monograph was 
never published, and the research concluded with the publication of an anthology? 
of about 150 songs, collected from 12 villages. In 1956, Mariana Kahane published 
a study on the wedding songs and dances from the Land of Pădureni’, which is 
a detailed presentation of the melodic types identified in the material collected 
during that period. 

In turn, during the 1980s, researcher Rusalin Isfanoni, born in the village of 
Dăbâca, also compiled extensive collections of songs and other information 
recorded on tape, into an impressive monograph‘ of the Land of Pădureni, 
providing a detailed description of all the customs. 

Between April and August 2017, PhD Professor Ioan Bocsa and I embarked 
on an extensive research of the region, roaming all the villages and hamlets 
(31 settlements) and collecting a material comprising over 300 songs. 


1 Béla Bartok, Dialectul muzical al românilor din Hunedoara [The Musical Dialect of the Romanians from 
Hunedoara], in Muzica si poezie [Music and Poetry], Revista Filarmonicei, Editura Fundatiilor 
Culturale Regale, Bucharest, Year I, No. 4, 1936. 

? Emilia Comisel, Antologie folclorică din Ținutul Pădurenilor [Folk Anthology from the Land of Pădureni], 
Editura Muzicala, Bucharest, 1959. 

3 Mariana Rodan-Kahane, Cântece și jocuri de nuntă din Ţinutul Pădurenilor, Regiunea Hunedoara [Wedding 
Songs and Dances from the Land of Pădureni, Hunedoara Region], Revista de Folclor, No. 1;2, 1956, 
pp. 172-212. 

+ Rusalin Isfanoni, Pădurenii Hunedoarei [The Pădureni of Hunedoara], Editura Mirabilis, Bucharest, 
2006. 
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We note that Cerbăl is the only village researched during all the four 
collection trips carried out over the course of more than a century, which facilitated 
the comparative study of the melodic type targeted by us. 

The musical material collected during different periods of time (over the 
course of a century) includes a wedding repertoire characterized by a wide variety 
of melodic types and a large number of variants: 2 songs from the collection 
Romanian Folk Music — Bartók, 14 (published) songs from the Comisel collection 
and over 50 songs (currently under publication) collected during the current 
research. 

Based on the musical classification, the first melodic type of the wedding 
repertoire stands out through the multitude of collected variants, being the only 
melodic type that has survived over time, found during all the four periods of 
research of the region. Before entering into an analysis of this melodic type, we will 
make a brief presentation of the wedding repertoire, of the moments in which the 
ritual wedding song is sung and of the manner in which it is performed. 

According to the descriptions of the wedding ritual from any ethnographic 
part of Romania, in its traditional form, it incorporates several ceremonial 
moments that are accompanied by their own ritual songs. In his monograph of the 
region, Rusalin Isfanoni offers a very detailed description of the wedding (locally 
called uspăț [feast]); without repeating this information, we will further mark the 
key moments of the ritual and the artistic productions accompanying them. 

The wedding repertoire from the Land of Pădureni includes literary, (vocal 
and instrumental) musical and choreographic productions, in a much larger 
number than in other areas. The literary productions from this region include one 
of the most beautiful nuptial orations, with a “shout” (strigătură) in local style 
added to each verse: Ciu hai, hăi!); there is no asking for forgiveness as in other 
areas, and there are no shouted verses (strigdturi) addressed to the bride, groom, 
godparents or hen. 

In this area, the vocal ritual ceremonial song is known as “A miresei” [To 
the Bride]. It is sung only by girls and women, in group, in a loud chest voice. In 
Mariana Kahane's study there is an important remark on the manner of 
performance of these ritual wedding songs, which we have also noticed, and which 
is still practised today: “The specific vocal emission also contributes to the shaping 
of its character. The sounds produced in a chest voice, at a forte, constant intensity 
and often with gasps at the end, acquire a shrillness and a vigour that, far from 
being annoying, complements the solemn character of the song with a dramatic 
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note"», This manner of performance differs from the one used in the extra- 
Carpathian regions, where the ritual songs can be performed by fiddlers. 

The literary themes of the songs (see the appendix of repertoire) are 
extremely varied, as these songs accompany the key moments of the wedding: 
the combing of the bride's hair (Trandafir în cornu mesii/ Cum mai plâng ochii miresii/ 
Unu plânje, unu bal Că ştie ce-i dragostea or Hai, mireasă, sus la máru/ Să culegem 
călăpăru/ Călăpăr si flori mărunte! Să ti le punem la frunte), at the tree ['la ultoane'] [the 
custom of the bride and groom watering the roots of a tree that bore fruit at least 
once, in order to have a prosperous marriage — translator’s note] (Fii făloasă, tu 
ultoane/ Ca-ti aducem mândră floare), at the table, when collecting the dowry 
(Stránjeti, fată, toalele/ Si le stránje si le plánje Că nu știu une-or ajunge), when leaving 
the parents (Sara bună, maica mea/ Multameste-mi dacă-i vrea! Dacă nu, mă duc si-asa 
or Eu plec, maico, di la tine/ Nu ştiu hi-o rău ori bine/ Peste munți la alte curți, La părinți 
necunoscuți), on the road, when approaching the groom’s house (Soacră mare, ieși 
afară! Ca-ti aduc pă nord ta/ Și-a asa vine o făloasă/ Ca o floare de frumoasă), when 
covering the bride's head with a scarf. The presence of some highly sensitive 
literary themes of estrangement is explained by the fact that the young people did 
not have the last word in choosing their spouse, or that the girl was going to leave 
her native village (De-ai sti, fată, un’ te duci/ Noudzdci de ani să fugi! După tin’ să 
crească ruji). 


5 Mariana Rodan-Kahane, Cântece și jocuri de nuntă din Ţinutul Pădurenilor, Regiunea Hunedoara [Wedding 
Songs and Dances from the Land of Pădureni, Hunedoara Region], Revista de Folclor, No. 1;2, 1956, 
p. 182. 
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Moment din timpul ritualului de nuntă din Cerisor (reconstiruire). 
Mirii si n&nașii însoţiţi de un grup de femei care cântă „țoalele miresei”, 
înainte de a se desface culmea miresei și plecarea ei la casa mirelui 
Foto: Rusalin Isfánoni, 2013 


Example 1. The covering of the bride's head Example 2. The bride's dowry displayed 

with a veil, under the apple tree, Alun on a wooden pole, a moment 

village, 19276 accompanied by the song Plánjeti, fată, 
toalele [Cry, Girl, over Your Clothes]’ 


The instrumental repertoire from the Land of Pădureni includes 
the following dances: brâu, spic de brâu, de doi, ardeleană; they accompany all 
the important moments of the village life: the caroling, the wedding ritual, 
the Sunday dance. The specific instruments used were: bagpipes, pipe, drum 
(doba); a “band” from Banat would also be invited to play at folk fairs (nedei). 
Dances unfold in a specific manner, with choreographic steps and patterns known 
by the entire community. 

A vocal melodic type stands out from the entire wedding repertoire, which 
has many variants and is spread in almost all the villages of the Land of Padureni 
(see the appendix of repertoire). Based on the analysis of the collections gathered 
over the years, we have identified 2 songs from the Bartok collection, 6 from the 
Comisel collection, 8 from the Isfanoni collection and 24 from the Bocsa/Stan 
collection. Although it is a vocal melodic type, in 1950, Ilarion Cocisiu also 
collected a variant of this song played on the bagpipe, in the commune of Lelese. 

Based on the analysis of the musical parameters, the following features 
have been identified: 


6 Tótszegi Tekla, Pavai Istvan, Muzică, Joc, Traditie, Fotografii executate in România de Denis Galloway, 
1926-1932 [Music, Dance, Tradition, Denis Galloway’s Romanian Photographs, 1926-1932], 
Hagyomanyok Haza, Budapest, 2010, p. 107. 

7 Rusalin Ișfănoni, Comuna Lelese — Monografie [The Commune of Lelese - Monograph], Editura Cáláuza 
v. b., Deva, 2018, p. 291. 
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The lyrics of these wedding songs are composed only of tetrametric lines 
in both acatalectic and catalectic form, with extra syllables at the end: u (most 
frequently), ma and re: 

- acatalectic tetrametric verse: Eu plec, maico, di la tine/ Fii făloasă, tu ultoane/ Ie-ti, 
mireasă, sara bund/ Tu mireasă, după tine/ la-ti, mireasă, zîua bună! Grăbi maica de mă 
dete; 

- catalectic tetrametric verse: Stranjeti, fată, toalele; 

- with the extra syllable u at the end: Sara bună, eu mă ducu/ De-ai sti, fată, un te 
duciu/ Haide, soro, jos la măru/ Hai, mireasă, sus la măru; 

- with the extra syllable me at the end: Sara bună, maica me, mă/ Tu mireasă, tu si tu 
mă: 

- with the extra syllable re at the end: Stringeti, soro, hainile, re / Sara bună, maica me, 
re. 

Due to the slow tempo and to the need to sustain the singing, atypical 
breathing patterns may occur in the middle of the verse; sometime interjections are 
used to facilitate the beginning of singing, either at the beginning of the melodic 
line 1 or in the middle of it. 


Socet, HD 


4-36 - 3 Grup femei 
Nm —- : = 4 
-œ * 92 -  . = Ses — 
Tran-da - fir din m,cor - nu me - Si, 
= ^ , y 
= t eo Cai = >. 
Gate lo ee 3 
Tran - da - fir din m, cor - nu - me - Si. po 
Var. 1) Var. 2) Var. 3) Var. 1) 


PAD 427 | Cul. Isfánoni R., 1984, Tr. Stan A. 
Example 3. Rusalin Isfánoni collection, documentary material 


The literary verse is always repeated throughout the musical stanza. These 
features characterize the ritual songs in general and go back to ancient times. The 
association of different texts that do not belong to the wedding repertoire can be 
considered a sign of dissolution of the genre. In our material we have identified the 
setting of a harvest text (Haidati fete dimpreună [Come, Girls, Together]) and of a 
lyrical one, about harvest (Soare, cruce la amiaz [Midday Sun], to this melodic type; 
we consider this aspect to be natural because no harvesting customs are practised 
in this area; people who go harvesting to other areas and feel the need to 
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accompany their work with a ritual song, set their own text related to harvesting, 
not taken from other areas, to the most widespread ritual wedding song from the 
Land of Padureni. 

The rhythmic system is free, alternating the parlando/rubato manners of 
performance and combining short note values with excessively long ones. Two 
basic rhythmic structures have been identified in the first and second melodic 


lines: 
Fibs 1 D3) 
d. 22. d. ddd. 


The long note values, regardless of their position in the melody, can have 
different durations: quarter note, dotted quarter note, half note and half note with 
fermata. As said previously, these songs are performed in group, at a slow tempo 
and in a solemn tone, which allows a rich ornamentation. Below is an example 
with excessively long note values, allowing the interspersion of a very rich 


ornamentation: 
Lelese, HD 


J=42 Achim Maria Talauca, 66 
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PAD 361 Cul. Isfánoni R., 1981, 7r. Stan A. 


Example 4. Rusalin Isfánoni collection, documentary material 
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The tone scale of this type is a major pentachord, which in the low register 
can reach a supporting fourth, whereas in the high register, in some variants, the 
sixth (only ornamentally). Here is what Mariana Kahane says on this aspect: 
“... which probably comes from a slide, a fall of the voice, typical for the ancient 
type of song, even if at some point it serves as a supporting note". 


ds o ej 
Ld 


An important element of this melodic type is its architectural structure 
(two melodic lines AB). The melodic contour of the stanza is quite unitary in all the 
variants, with the following melodic contours of the two lines: 


22 2e, pe ee — oS o ——s | 


randul melodic 1 randul melodic 2 


[melodic line 1] [melodic line 2] 


Compared to this architectural and sonic stability, the rhythmic, melodic, 
cadential and ornamental variations contribute to the diversification of the melody 
from performer to performer and from village to village. In the development of the 
melodic type, the variety of the initial melodic formulas dictated the grouping of 
variants, revealing two stages of evolution: 


1. The first stage — the melodic contour of the initial formula is arched 
(the melodies from the Bartók collection); 


formule initiale (emistih 1) 


sere eee 
2 mel. 


[initial formulas (hemistich 1)] 


8 Mariana Rodan-Kahane, Cântece și jocuri de nuntă din Ţinutul Pădurenilor, Regiunea Hunedoara [Wedding 
Songs and Dances from the Land of Padureni, Hunedoara Region], Revista de Folclor, No. 1;2, 1956, 
p. 170. 
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Mgr: 12), Coe (Humedoard), Maria, Coste (15) Susana Costa I6), 15.11. 919. 
Example 5. Béla Bartók, Romanian Folk Music, vol. II, No. 665r: 


2. The second stage - the melodic contour of the initial formula is descending 
(the songs from the Comisel, Isfánoni and the current collections). 


formule initiale (emistih 1) 


e—e e—e e e o o oe o o oe o 
deep ee TE 
9 mel. 3 mel. 12 mel. 6 mel. 1 mel. 


[initial formulas (hemistich 1)] 
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PAD 249| Cul. Bocşa I., Stan A., 2017, Tr. Stan A. 


Example 6. Bocsa/Stan collection, 2017, documentary material 


If we look at this evolution over a hundred years, we cannot identify the 
exact period when this change in the contour of the original formula occurred. In 
the Comisel collection (the 1950s), only the second stage of evolution was recorded. 
Surprisingly, in the material collected by Isfánoni (1980s), we have discovered a 
melody that presents both stages of evolution during the singing of the musical 
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stanzas. In the current collection we have identified only the second stage of 
evolution. 


Cerbal, HD 


J=38 Costa Maria, 59 
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[PAD 409| Cul. Isfánoni R., 1983, Tr. Stan A. 
Example 7. Rusalin Isfanoni collection, documentary material 


The final cadence is invariably placed on the note G, the 1st degree, a long 
note value. The cadence of the first melodic line, depending on the duration of the 
last two notes, can be interpreted to be on the note G, or on the note A. In this 
sense, we offer a few examples of rhythmic variations encountered at the end of 
the melodic line 1 (the last metrical foot), as well as the ornamental variations 
through which the internal cadence is placed: 


d PP 


, Em TED. m 
ee Se ee ee ee ee 
— M a. 


We notice that regardless of which note has the longest duration (G or A), 
the note G is reached each time at the end of the melodic line 1. During our field 
research we have also collected a variant from the village of Poienita Voinii, which 
features the displacement of the final cadence to the second degree and the 
expansion of the form to 4 melodic lines: AABC, cadences 1122. 
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Poienita Voinii, HD 
Radoane Victoria, 72 
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PAD 063| Cul. Bocşa I., Stan A., 2017, Tr. Stan A. 


Example 8. Bocsa/Stan collection, documentary material 


Despite being sung by women in group, this melodic type is very richly 
ornamented. Depending on the intensity and duration of execution, we have 
identified passing and changing melodic notes (written in large characters), 
mordents and actual ornaments (written in small characters) such as: simple, 
double, triple, multiple, anterior and posterior appoggiaturas. Of greater interest 
than the inventory of these categories is the identification of the notes that support 
most of the ornamental variations. 

The first note of the melody is attacked in several ways: 


The fourth syllable of the first melodic line frequently brings rhythmic, 
melodic and/or ornamental variations: 
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In addition to the two examples presented above, which are very frequent, almost 
every syllable of the melody can bring new ornaments, from variant to variant. 

The instrumental variant collected by Ilarion Cocisiu in 1950 is played on a 
bagpipe (bâzoi in A), on the major pentachord C-G. Researcher Rusalin Ișfănoni 
said: “There was music coming from the house, from the room where the bride 
was combing her hair: the sound of a bagpipe, or of a pipe, or of another 
instrument. It was The Bride's Song (Cântecul miresei), a soft ritual song, which was 
repeated several times until the preparation of the bride was complete”?. 


Example 9. Emilia Comisel, Antologie folclorică din Ținutul Pădurenilor 
[Folk Anthology from the Land of Pădureni], No. 37. 


Mariana Kahane's study has been very useful to us in drawing some 
conclusions and in making a comparison with the material currently collected by 
us, 70 years later. Here is what the researcher said at the end of the presentation of 
this melodic type: 

e “it is a unitary type with very close variants, crystallized, almost petrified, 
whose process of creation is almost complete .... it is the most widespread 


? Rusalin Isfanoni, Pădurenii Hunedoarei [The Pădureni of Hunedoara], Editura Mirabilis, Bucharest, 
2006, p. 213. 
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type”10. We totally agree, especially as in 2017, another 24 variants of this 
melodic type were collected! 

“adding to these the reduced sound material, as well as its solemn 
character, we are inclined to consider it the oldest melodic type of the 
bride's song.” We note that this is the only melodic type identified in the 
Bartok, Comisel, Isfanoni and Bocsa/Stan collections, with no other 
melodic type from the wedding repertoire having such continuity. If it 
was first collected in 1913, it must have certainly been sung hundreds of 
years before! 

“it is important to note that it is very closely related to the archaic nuptial 
type from other regions of Transylvania.” Below, we present as examples 
two wedding songs from the Sălaj and Bihor regions: 


Naframuta-n coltu mesi . 
Stupini, Hida, SJ 


Terec Maria, 74 
4758 Serban Violica, 63 
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(SJ079| Cul. Bocşa 1., studenţi, 2006; 7r. Stan A 


Example 10. Ioan Bocșa, Muzică vocală tradițională din Sălaj 
[Traditional Vocal Music from Sălaj], No. 50 


125. HORA MIRESII 


Mg. 890/103 losia (Oradea) 
aug. 1963 Igna Ana, 36 ani 
Poco rubato (d =152 
PE RD 3 
MÓN A 
Plin-ge-ti, fa - ru tău m. 


Mi Ducis —— 


JL—————ÓÉÉÉ Sa ler mni - ma-sá 


Example 11. Traian Márza, Folclor muzical din Bihor [Musical Folklore from Bihor], No. 125 


^we recognize it partially in the melody of certain (common, non- 
occasional) songs proper from Transylvania and Banat ...”. Below, we 
present as examples two songs sung in doina style from Banat and Bihor: 


10 All the quotations are taken from Mariana Kahane, Cântece si jocuri de nuntă din Ţinutul Pădurenilor, 
Regiunea Hunedoara [Wedding Songs and Dances from the Land of Pădureni, Hunedoara Region], 
Revista de Folclor, No. 1;2, 1956, p. 182. 
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Pavel Rusmir, 49 ani, 


^ Borloveni 


Poco rubato P. 2 


Ba cro, Doam-nie, pra— mn. da. mà, B3— cro, Doamne, pré— min- d, ma. 


Baci-o, Doamnie, pra mindra, md (bis) Ia o rupe, ia o leagă (bis) 
Că ia-m rupsă inima, mă (bis) C-un fir de mătasă niagră. (bis) 


Example 12. Nicolae Ursu, Cântece şi jocuri populare româneşti din Valea Almăjului 
[Romanian Folk Songs and Dances from Valea Almăjului] 


344. HOI, MAICA, BADE MĂ LASĂ 


Mg. 1872/155 Picleu 


oct. 1969 Madar Maria, 56 ani 
Parlando rubato (A=224) 


şi, Ciu - cur ver - de dă ma - 


di-—— Mă - ta - să, Hoi, 


mai - că, ba - de 


m-l————— la - să. 


Example 13. Traian Márza, Folclor muzical din Bihor [Musical Folklore from Bihor], No. 344 


Given the archaic sound structure of this melodic type, based on a major 
pentachord, its solemn manner of interpretation, with a metallic guttural voice, 
specific to ritual singing, its ceremonial rhythm and its spread in almost all the 
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villages of the Land of Pădureni, we also consider it the oldest and most unitary 
melodic type in the wedding repertoire. 
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Appendix 


[Table 1] The Spread of the Wedding Melodic Type 1 in the Land of Padureni 


Locality Collector and year of collection, title of the song 
Béla Bartók Emilia Comisel and the team of Rusalin Isfanoni Ioan Bocșa and Alina Stan 
1913-1914 researchers 1933-1954 1980-1983 2017 
Alun Eu plec, maico, di la tine 
[I Am Leaving You Mother] 
Batrana Strangeti, soro, hainele Haide, soro, jos la mar Haide, soro, jos la mar 
[Gather Your Clothes, Sister] [Let’s Go, Sister, Down to the [Let's Go, Sister, Down to the Apple Tree] 
Apple Tree] 
Grăbi maica de ma dete 
[My Mother Hurried to Marry 
Me] 
Cerbal Soacră marie, ieși afară Plânge-mă, maicuta me De-ai sti fată un' te duci le-ti mireasă ziua-i buna 
[Mother-in-Law, Come Out] [Weep for Me, Mother] [If You Only Knew, Girl, Where [Say Farewell, Bride] 
You Are Going] 
Soacra marie, iesi afara 
[Mother-in-Law, Come Out] 
Cerisor Sara buna, eu ma duc Sara buna, eu ma duc De-ai sti , fată , un' te duci 
[Good Night, I Am Leaving] [Good Night, I Am Leaving] [If Only You Knew, Girl, Where You Are 
Going] 
Dábáca Sara buná, maica me Sara buná, maica me 
[Good Night, Mother] [Good Night, Mother] 
Soare, cruce la amiaz 
[Midday Sun] (lyrical text) 
Feregi Haide, soro, jos la már 
[Let's Go, Sister, Down to the Apple Tree] 
Sara buná, eu má duc 
[Good Night, I Am Leaving] 
Hasdau Sara buna, maica me 


[Good Night, Mother] 


le-ti, mireasă, ziua buna 
[Say Farewell, Bride] 
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Locality Collector and year of collection, title of the song 
Béla Bartok Emilia Comisel and the team of Rusalin Isfanoni Ioan Bocșa and Alina Stan 
1913-1914 researchers 1933-1954 1980-1983 2017 
Lelese Pa drum - cimpoi Sara buna, eu ma duc Sara-i buna, eu ma duc 


[On the Road - bagpipe] 


[Good Night, I Am Leaving] 


[Good Night, I Am Leaving] 


Merisorul de Munte 


Hai mireasă sus la mar 
[Let's Go, Bride, Up to the Apple Tree] 


Muncelu Mare 


Tu mireasa, dupa tine 
[You Bride, After You] 


Muncelu Mic 


Fii făloasă, tu, ultoane 
[Be Proud, You, Tree] 


Poiana Rachitelii 


Tu mireasa dupa tine 
[You Bride, After You] 


Cum mai plang ochii miresii 
[How the Bride's Eyes Are Crying] 


Poienita Voinii 


Sara buna, maica me 
[Good Night, Mother] 


Sara buna, eu ma duc 
[Good Night, I Am Leaving] 


Radulesti 


Ie-ti, mireasă, ziua buna 
[Say Farewell, Bride] 


Ie-ti, mireasă, ziua buna 
[Say Farewell, Bride] 


Haidati fete dimpreuna 
[Come on, Girls, Together] (harvest text) 


Ruda 


Strange-ti, fata, toalele 
[Gather Your Clothes, Girl] 


Socet 


Tu, mireasă, tu si tu 
[You, Bride, You and You] 


Cum mai plâng ochii miresii 
[How the Bride's Eyes Are Crying] 


Cum mai plâng ochii miresii 
[How the Bride's Eyes Are 
Crying] 


Tu mireasa, dupa tine 
[You Bride, After You] 


Sohodol 


Sara buna, eu ma duc 
[Good Night, I Am Leaving] 
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Locality Collector and year of collection, title of the song 
Béla Bartok Emilia Comisel and the team of Rusalin Isfanoni Ioan Bocșa and Alina Stan 
1913-1914 researchers 1933-1954 1980-1983 2017 
Vadu Dobrii Sara buna, maica me 
[Good Night, Mother] 
TOTAL 2 songs 6 songs 8 songs 24 songs 


Translated from Romanian by Marcella Magda 
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